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"Duggal’s prints make
my images come alive
§  with vibrant and rich

colors.”

-M.SWITZER
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Using new
display
technologies
opens up the
ability for
photographers
to show work
in new and
unlikely places

By Baldev Duggal

On July 4th in Battery Park, an exhibit entitied
“Milestones to Recovery” will open to the public.
It's an exhibit of 40 photographs by
Susan Watts, a New York-based pho-
togriapher who works tor The New
York Darly News. Susan explained that
the project was originally conceived
.!Ill] t‘RL‘L‘IHt'll [0 Commemaorane [I]L‘
fifth anniversary of the September
1 1th atacks.

For this project, Susan documented
the many ways in which the commun-
ity in Lower Manhattan has healed and
rejuvenated itself since 911, Her focus
was on the themes of rebirth and revi-
talization. What she witnessed during
the course of her project overwhelmed
her. A one-week project quickly grew
into a six-week project. When she was
done, The New York Daily News pub-
lished a special magazine insert the
Sunday before the fifth anniversary,

“What better way for our city to sce
how far we've all traveled since W11,"
says Susan. “It's very impaortant for the

city to see these images. [ts withow

28 Digital Photo Pro

doubt a very special expericnce, and |
teel very proud of my work and very
proud of the community,”

At Duggal, we've created a new
imaging technology called VibraTrans,
It's a remarkable improvement over
DuraTrans, which is normally lit from
behind by an artficial hght source.
VibraTrans uses natural light, and s
affeer on the image we see and how we
perceive it is very powerful. If the
image 15 lit from behind, it behaves like
a transparency. [Fit’s lit from the fron,
it looks more like a print,

Susan believes that the “commun-
ity will embrace it in a way never scen
before. Photography is usually not
seen in a public space; it's always in a
closed, formal gallery environment
that connotes an air of exclusiviry.”

When we showed Susan the com-
pleted images, she was overwhelmed
that they looked “more beautiful than
[ ever thought was possible.” She went
on o deseribe the imagery as some-
thing “that | can't classify as a print

[ts a transparency, but when light

passes through it, the imagery is taken
to a new dimension.”

Susan’s 40 images will be spread
throughout the park. In thinking
about the exhibit, she can't even imag-
ine how it will look, The prints will be
6 feet wide by 4 feet mll and will be
housed in aluminum metal frames
attached to the fence already in the
park. In that regard, they will blend
right into the fenee seamlessly,

When Susan initially proposed the
project to me with a set of fiery prints,
I knew instinctively that this project
had to happen. I believed in the power
of the story and [ believed in her.

But this exhibit wouldn't have been
possible without the enthusiastic spon-
sorship and backing of the Alliance
for Downtown New York, Once |
propased the project to Eric Deatseh
and Valerie Lewis, they immediately
were behind it

Onece 1 proposed the exhibit

Valerie and  showed her  Susan's

Milestones To Recovery
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VISION TO VISUALS

mmages, she also embraced it immedh
ately, “This 15 an extremely exciting
project, and ir's happening because city,
state and nonprofit groups, along with
the creative cfforts of both Susan and
Mr. Duggal, have come together in
" says Valerie, "We've all

come ruz-;-;-.-1h-.-r [0 create -|.:-!:l4.'t|'|ll'||'_:

Bauery Park

stunning and uplifting.”

I alsa sincerely believe thar in pre-
senting artwaork to the public ina pub
lic space, it allows them to respond to
the mes of the artwaork. They can
interact with as well as react to the arr,
U an abstract level, it will stimulate
COMImunmcation "u'klll'l :]]"..' W I'FTLL :|'|'|1.|
with cach ather.

[ think it’s very important to bring

the artwork out of the formal

“glass house™ and inwo the public

forum. Artwork has to become a part
of the ;'llliﬂil' discourse. Artists, be
they |1|1-:'-|n_;_:r.1piu'n or painters, have
a new creabive opportunity o com

municate given this new piece of
visual technology,

Tradional gallery environments
often are populated by the same
P:I!HIII.\ 'r‘.'l“'l h{";'i:lll“.' ]Ill]]]':? L new
images, ideas and concepts. As a
resule, the conversation bety artist
and patron becomes stale, However,
with this new print technology and by
removing the artwork from its formal
home and placing it within the public,
the dialogue changes and the meaning
of setting an artist’s work 1s amplified.

At Duggal, we strive to make art-
waork come alive and remain vibrant. |
want artists and the public to connect,
and we want to make our artists look
good. My job is to take their ideas and
concepts and raise them five notches
beyond what they originally con-
ceived, | don't take |'r[:'.|'1|.|rr._' in merely
translating their ideas and concepts,

Its more il:n}':-urr..u'u that | do so
rlFI.l;.IF ll‘l:‘l” CvVer |:'H. .::lr" |"\"(-;.|.|.|.\|.' ".".'"Irl.'
|il.':i:||1_'| in a world of visual poallution.

a matter where we are in the world,
images on the sides of build-

im windows, on the TV, in
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r'll:_"\.".'h}?ril“. in 1||I:' l.'n::u:IIIE:u'III.L'r. O CHIT
cell phones and on our 1Pads. Such
proliferation of images can lead to a

form of visual amnesia. 105 our job o

|"|.L'||:I the artist rise above and ell the

Photagraphy by Rob Grimm story visually as clearly as possible,

-_ », .
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We're giving artists such as Susan

greater p wsibilities to create their own
mprove your | -
There are four things that destroy a
— R print: oxyvgen, moisture, light and
m r III n himt"illg. Even a framed and mount-
B ed print will fade since oxvgen and
Reacl wus = =y maoisture will work their way into the

frame. Frameless prints that are

mounted from behind aren’t exposed

Save 25% on all Foba Ball Heads. From Foba's Superball M-Line, including to the clements and will look as good
10 to 20 years later as they did when

the new Superball M-2, all the way up to the legendary Superball with quick they were first printed.

release head, get an instant 25% discount on every Foba Ball Head we I think that it you present fine

picces of art 1o the public, they will
manufacture excluding accessories. respect ik T]’u':.' will recopnize that it’s
a fine picce of art and won't damage it
Which Foba Ball Head will best meet your precise shooting requirement? That wil Given the materialss icalse - will siir
depend on a variety of factors specific to your situation. Visit our website at vive the elements. The VibraTrans
“prints” will be graffin-prool” because

sinarbron.com to leam maore, Or stop by your authorized Sinar Bron Imaging Dealer, the pictute is behind the VibraTrans

But hurry. When 2007 is halfway over, so is this offer. and therefore protected. It can't be
scratched or damaged because the
material is polyearbonate, not a nor-
mal Plexiglas.
| 1 This event will prove o be a very
nl.-'fﬂ 'BHJI.: mgﬂlﬁﬂf special experience ri'nr the city. I wi|:|
||]|1|\'|' s o l-h:lr:' CHLT COmmman Slflr}'.
Susan shared with me that “photogra-
phy has to be publicly exhibited in
1"'["'r L (3] |'|:|.\.'{' a Imare i'HH.'n'L'TrlI] ['EII.(:L'E.,“

[ couldn't agree with her more. o

Baldey Duggal, president and founder of
Diuggal, has been innovating viswal solu

tims for image-makers for maove than
E—— E- +# : # , ;
| - | e | ) years, Credited swith building and

Foba Stands take you places you can't go alone designing the industry’s first dip-and-

dunk processing machine, Duggal has
mgintained his statos as a leader in the

Demo Foba Ball Heads at your local authorized Sinar Bron Imaging Dealer.

imaging business and is hevalded for o

standing service by consumer and trade

smal'ﬂ'l muagazines alike. Witk digital capabili-

o W, S B ties veaching worldwide, his headguar-

www.sinarbron.com | 800.456.0203 | 17 Progress 5t. Edison, NJ 08820 ters covers a block an West 23vd Street in
New York Cary,

32 Digital Photo Pro



	July_Aug07_Covers_Sm
	July_Aug07_article_p28_Sm
	July_Aug07_article_p30_Sm
	July_Aug07_article_p32_Sm

