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ToVisuals

Jo Yarrington's work is
characterized by a perpetual
shifting of image and light that
alters the relationship between
the building and the viewer

By Baldev Duggal

Jo Yarrington is a photographer, but to use the
word “photographer” isn't fair. 'd like w

think of her as a visual artst. And as a

visual arnist, Yarrington has always
been interested in the liminal places,
that is, arcas of the mind or reality that
blur definition, that exist somewhere
in between the threshold of the phfﬂ-t-
ological and the psychological.

Yarrington has been working on a
series of sited projects in which her pho-
tographs are housed in the windows
anel glass facades of galleries, museums
and sanctuaries. Her picces are trans-
parent ancd ll'rLIiI”‘_.' quite |:|13._',L' in scale,
which allow the images o ke on
mythological propartions, This is all the
morc i[H]W:.‘h-‘iiTP because she considers
hersell a low-tech gi:r!, .~'-hrs||1inl1_', 1|J!|1_.'
35mm film and scanning the negatives
here at Duggal for large-scale output.

Her works include insallations an
the Muscum of Glass in Tacoma, Wash.:
28 | Digital Photo Pro

the DeCaordova Museum and Sculprure
Park in Lincoln, Mass.; the Beairk
Christuskirche in Koln, Germany;
and The Aldrich Contemporary Art
Musewm in R |g:'|]t'|ni. Conn.
Yarrington is one of fve artists who
was invited to submit proposals for the
restoration of the H. H. Ellis Technical

Higi: School in Danmelson, Conn, If

,“-..-qp.[._-.|| her prﬂi:'n'r will Incarporate
her imagery into the school’s archirec-
ture and grounds beginning in 2008,
During our conversations, Yarring-
ton explaned w me that “this project
specifically parallels the emphasis and
visual direction of my primary studio
practice, as well as my own general
focus and beliefs. My interest in light,
ritual, journey and passage, the linking
of interior sites with exterior spce, a
poctic interweaving of nature and cul-
ture, and a lifelong passion for teach-
ing and learning clearly align with the
actual and meaphorc resonances of
H. H. Ellis Technical High School.”
The type of imagery Yarrington will
ereate is beyond poetic in its elegance

and simplicity. “Capruring the energy

Light, Ritual,
Journey And Passage

and movement of students” hand ges-
tures as they discuss ideas, shape objects
and interact with each other will be the
basis for the images photographed and
filmed in extreme close-up.”
Regarding her proposed installa-
tion, she said that the work presented
asimagery an the windows "isa perfect
mediation between interior and exteri-
oron many levels—architecturally, cul
ture to nature, interority of thoughts
and responses to exterior reality. The
work mediates the viewers pereeption
of what's outside of the space, a flicker-
ing visually berween image and land-
scape or even the melding of the two”
In describing her work further,
Yarrington explained that “alvered, lay
ered and ignited by sunlight, the work
often seems to push outward, releasing
its physicality and suggesting some-
thing just bevond s glass skin. Ar
other times, |'Fr1Iil'.'l.'[Il:JI'ih of the Hnages
{..i“"“\l.'(] l‘l:ﬁ 1|"||." \ll['l]l_uh.'r\ movement
around the architecture slowly change
by the way they color and shape the
interior space. The passing observer is

caught in this inward spill of altered
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light, becoming a participant in an
active ritual, This |K'r!'u-|:1:|.1| =.||i|'||'||5_1 ol
iage and light alters the relationship
between the building and the viewer, A
transformation on many levels seems
possible as the interior and exterior fold
inte one another, and the boundary
between the twa |'K",-'.'.i11‘1 tor chissolve,”
've previously  discussed  how
artists need to remove their work out
of the museum and put it into the pub-
lic sphere. In thinking through the
concept for this sited installation,
Yarrington understands from her pre-
VIOUS projects that musewm windows
are never scheduled to be used inan
installation, and this work, for the
school, takes advantage of that
COur biggest design problem, there-
f.ilrt.'. Was [0 create a oway in 1;"."“'."‘[
Yarrington's phl AOCra) shic in 1ages coul |
be scaled from a 35mm negative to the
demands of an architecturally grand
design, We needed o create a product
that would be more durable than a
DuraClear, use material thar wouldn't
fade with prolonged exposure o sun-
light and one that we could fabricate for
the exacting tolerances as recquired by
the architect. Afrer a lot of experimenta
tion, we created a new product called
DG Glass. Fach of the photographic
glass panels will be made of DuraClear,
a UV-coated, |t||n|:|-:|n'|1i:l..|| transpar-
ent film, and encapsulated in DG Glass,
a product currently in use lor perma-
nent photo-based exterior windows,
In order to translite Yarrington’s
concept from the spiritual to the physi
¢ oassociate Jose Vareas, whom
on has worked with for many

atedly travels o the site w

mdaastre ||I|.' i"ﬁl\li]lu: structure ||1 [|:'|_r_'

building. We then scan Yarringtons
artwork at the highest possible resolus
tlon, creating test prints of the artwork
to full scale on one whole window,
We'lll even ["ril'lT a |i:,-_'j‘.|[|.'HIH version ol
the sean and present it to her, asking for
her feedback. IF s not right, we'll
return to the drawing board, changing

the color, contrast and density, and doir
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again. We understind that the process
takes nme, acknowledging thar iw's no
something that can be created in a day.

It’s our clients, especially our fine-
art chents, wha push us 1o the nth
degree 1o solve complicated design
challenges. When we mke on these
projects, :l|1l:.' twao things can ]mmwnz
We'll either succeed, or we'll learn
from the project and apply what we've
learned o the next project.

It's exciting to come up with new
ideas to make our clients’ projects
transition from concept to physical
reality. Most artists and lab technicians
lined it intinidating to fill a large wall
window with an image, but we can.
By working together with manufac-
turers of scanners, printers and film
technologies, and maost impartantly,
our fine-art clients, we always strive to
push the technology that they've created
to new levels, We do all of this to help
artists like Yarrington effectively com-
municate their vision,

I always want to talk to the artst in
order to get inside his or her mind and
understand what makes him or her
tick. I understand that arnsts are per-
petually driven by a need o create and
express an idea larger than life. Their
concepts and ideas often present chal-
lenging visual communication prob-
lems, often beyond what curremt
scanning and printing technologies
are capable of producing. It's then
when the excitement and pleasure in

solving the I'Iruhh-;!l lwf_-;ins.;uww. oep

Baldev Duggal, president and founder af
Dggal, has been innovating viswal soli-
vions for image-makers for more than
0 years. Credited with butlding and
desigming the dustrys firse dip-and-
dunk processing machine, Duggal has
maintained his satus as a leader in the
imaging business and 15 heralded for ote

.-'f:!.r:r.".'h"',‘r sereice by consumer and trade
magazines alike, With digital capabili

ties reaching worldwide, his headgeear

ters cavers a Mock an West 23rd Strees in
New York Ciry,
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